g
—

X
e

MOHOMMODHUSEYN SOHRIYARIN “HEYDORBABAYA SALAM” POEMASINDA
MIiLLIi MONOVi DOYORLORIN TOBLiGi VO MILLIi YADDASA CAGIRIS
MOTIVLORI

Esmira ismayilova

Lonkaran Dovlat Universiteti, Lonkaran, Azarbaycan
e-mail: esmira.ans@mail.ru

DOI: 10.30546/2960-1967.2024.2.12

Xulasa: Moagalo XX asr Conubi vo Simali Azorbaycan adobiyyatinin taninmig simalarindan biri, s6z mulkinun
sultan1 adlandirilan Seyid Mohommodhiiseyn Sohriyarin “Heydorbabaya salam” poemasinda milli-monovi
dayorlarin tasviri va tobligi, o ciimlodon, bitin ddvrlorin on vacib problemi sayilan milli yaddas moasalosinin
qoyulusuna, poemada bunun neco oks etdirilmasinoe hosr olunmusdur. Arasdirmada bu basari doyarlor
Mshammoadhiiseyn Sohriyar yaradiciliginin asas istiqgamatlorindon biri kimi tohlil edilir, irsli strulon muddsalar
poemadan gatirilon bandlarlo qlivvatlondirilir. Todgiqat isinds sairin “Heydorbabaya salam” poemasi ilo yanasi,
muasirlorinin, Sohriyarsiinas alimlorin tohlil etdiyimiz mévzu ilo bagh osorlorina do istinad edilmis, miigayisali
paralellor aparmagla alinan naticolorin hazirki dévrlo olagesi tomin olunmusdur. Yeri goldikco aragdirilan
mosaloys todqiqatginin  miinasibati  bildirilimigdir. “Moshammodhiiseyn Sohriyarin  Heydorbabaya salam”
poemasinda milli-monovi doyorlorin tabligi vo milli yaddasa cagiris motivlori” moqalesinds muasir dovr
Azarbaycan adobiyyatsiinasliq elminds mévzu ilo bagh tadqiqatci alimlarin fikirlarino genis yer ayrilmisdir.
“Mohoammadhiiseyn Sohriyarin “Heydorbabaya salam” poemasinda milli-moanavi doyarlorin tobligi vo milli
yaddasa ¢agiris motivleri” mévzusunun toadgiginds asas magsed Mshommodhiseyn Sahriyarin anadilli irsinin bu
ginimuz Uglin do aktualligini saxladigimi bir daha digqote ¢atdirmaq, sairin golacok noslo 6tlrmak istadiyi
mesajlarin vacibliyini géstormok, poemanin abadiyasarliliginin sirlorini miasir kontekstdan todqiq etmoklo hazirk
guniimizdoki  bodii-torbiyavi  shomiyyatini  osaslandirmaq, oxucunu bu doyoarli irsdon boshralonmays
istigamatlondirmakdir.

Tadgiqat isindo adabi niimunalarin tahlili asasinda M. Sshriyar soy-kdkiins, milli-manavi dayoarlars bagl olan sair
kimi doyoarlondirilmis, milli yaddas mosalasinin adabiyyatda oksi vo tobligi vacib amil sayilmigdir.

Acar sozlar: Sohriyar, “Heydorbabaya salam”, milli-monoavi doyoarlar, milli yaddas, xalqilik, muasirlik, basarilik

Giris

S6z mulkinin sultani, “avvali sultani esq, axirt ustadi-seir Sohriyar” adlandirilan,
yaradiciligr zaman-mokan sorhadi tanimayan Seyid Mohommadhiiseyn Sshriyar (1906-1988)
XX asrin o tayli-bu taylt Azarbaycana, biitiin tiirk diinyasina, biitovlikdo dlinya adabiyyatina
boxs etdiyi nadir sonotkarlardan sayilir. Sohriyar poeziyasini yasart edon an asas cohatlordon
biri yaradiciliginin xalgiliyinda, séztnun ssmimiliyinds, sads hayat hogigstlorini ustaligla seiro
gotirmasindadir. Ustad sonotkar kegmis xatiralor fonunda insana kegmisini xatirlatmagla
dunanls bu giin arasinda slagoni milli baglarla tomin etmoya ¢alismis, milli yaddasin millatin
tamitiminda boyiik rolunun odabiyyatda oksini vacib hesab etmisdir. Azorbaycan xalqinin
Umummilli lideri Heydor Oliyev Mohommadhiiseyn Sohriyarin yaradiciligindaki  bu
xususiyyatlori yiksok doyarlondirmis, xolqiliyi, basoriliyi, humanizm prinsiplorini ustaligla

toblig etdiyino gdro onu an ¢ox sevdiyi sair adlandirmis, poetik irsinin bitin zamanlar Ggln
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ohamiyyatini xiisusi vurgulamigdir: “Sohriyar har seydon 6nca son daraca qudratli bir sair vo
soxsiyyatdir. Sahriyar odabi irsinin badii vo falsafi sigloti onun basari konsepsiyasindadir.
Qudratli sairin osarlori bizi bu giin do yazib-yaratmaga, galocays nikbin gozlo baxmaga, bir
s0zla, birlosmays sasloyir” [3, 5.357-358].

Mohommadhiiseyn Sohriyarin yaradiciligi ilo yaxindan tanig olanlar yaxst bilir ki,
sairin poeziyast movzu, mozmun, forma baximmindan oldugca zangin vo rongarongdir.
“M.Sahriyar ilk névbads, ruh sairidir. Sairin anadilli poeziyasina basdan-basa milli ruh, milli
ovqat hakimdir. Sairin ana dilindo galoms aldig1 “Heydarbabaya salam” poemasini yaradici
ruhun simfoniyasi, bir insanin hoyatinin, millotin yaddas xronologiyasinin sézlo badii nogsi do
adlandirmaq olar. Sohriyarin xatiro pannosunda tind rong yoxdur, sOz-rong calarlari
sakitlosdirici ovqata koklonib. Usaqliq, yeniyetmalik illorinin girin xatiroalori sairin yaddagindan
stiztildlikca armnur, illarin Xatirs tozu ¢irpilir, bayazlasir” [6].

Movzu cohatdon goxsaxali, rongarong olan Sohriyar yaradiciliginda niya mohz bu
istigamoti se¢mayimiz tosadufi deyil. Professor Yasar Qarayevin tobirinco desok, “Forariliyin
on bodnam c¢esidi-ocdaddan Uz ¢evirmoakdir, kdkdan, mansodon, “mon” don forar elomakdir,
milli hafizods, monavi yaddasda (yani asabds, ganda, kokda!) “skleroz” olmaqdir. Yaddasi
olmayan adobiyyat yalniz yaddasi olmayan xalqin nasibidir, simas1 olmayanin tarixi taleyi, zati
vo nasli, asli vo nacabati olmayanin alin yazisidir. Ufiiq, soma, goy das saxlamadigi kimi,
monavi va axlaqi bosluq da yaddas saxlamir” [1, S.6].

Seyid Mohommodhiiseyn Sohriyarin anadilli yaradiciligini bu aspektdon-milli-monavi
doyarlor vo milli yaddas kontekstindon tohlilo colb etmoklo moévzunu konkret olarag
“Heydorbabaya salam” poemasi osasinda aragdirmaga calismig, goldiyimiz gonastlori natico
boliminds geyd etmisik.

Tadgigatin manbayi vo metodlar:

Todqiqat isinin obyekti kimi Sohriyarn anadilli yaradiciliginin sah osorlorindon olan
“Heydorbabaya salam” poemasii segmisik. Ilk ovval ona goro ki, “Heydorbabaya salam”
poemast Mohammodhiiseyn Sohriyarin anadilli yaradiciliginin odobi ictimaiyysto molum olan
ilk vo hom do sah osaridir. Conubi Azorbaycanda milli yaddasin oyadilmasinda, milli kimlik
masalasinin vo milli siiurun formalagmasinda bdyiik rol oynayan “Heydorbabaya salam”
poemasi halo sairin saghiginda dofalorlo iran, Azorbaycan, Tiirkiys va digar dlkolordo cap
olunmus, muollifina boyiik sohrat vo populyarliq gotirmisdir. Poemada sairin Heydorbaba
dagin1 voton obrazmnin simvolu Kimi togdim etmosi, soxslondirmosi, usaqliq, yeniyetmolik
xatiralorini onunla boligmasi, millatinin bu glini va sabahi ilo bagl narahatliglarini dord ortagi
kimi paylagmasi ¢ox matloblordon xobar verir, hom da forma-mozmun yeniliyi ilo diggot ¢okir.
“Heydarbabaya salam” aSarina yazdigi miigaddimods Sahriyar torofdas kimi niys mohz dagi
secdiyino belo aydinlhiq gatirir: “Dag goéylora yaxindir. Dag goyloro yaxin oldugu igiin
peygomboarlar do Allaha dogru daglardan yaxinlasmaq istayiblor. Daglar tobistin on qabariq sah
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osoridir. Dagin doslindon, daglarin catlarindan g6z yast kimi c¢aglayan saf vo tomiz sular
yaradict insanin himmati godar boyuk vo tomizdir” [9, s.22].

Todgigat Gglin asas monbs ustad sair Seyid Moahommadhiiseyn Sohriyarin anadilli
yaradiciliginin sah oasarlorindon sayilan, sonotkara diinya séhrati qazandiran, gliniimiizo gador
yasart edon “Heydorbabaya salam” poemasi olmusdur. Homginin todqigatimizin dolgun vo
ohatoli olmasi tigiin sohriyarsiinas alimlarin asarlorindan do yeri galdikca istifads etmis, onlarin
movzu ilo bagl fikirlorine mogalods istinadlar vermisik. Qeyd edok ki, Mohammodhiseyn
Sohriyarin “Heydarbabaya salam” poemasinda milli-manavi dayarlarin tobligi vo milli yaddasa
cagiris motivlari” mogalosi asagidaki elmi metodlar asasinda yazilmisdir:

- todgiqatla olagoli fakt vo materiallarin sistemlagdirilmasi metodu;

- toplanmus faktlarin sintezi vo analizi metodu;

-problems kompleks yanasma va forqli baxis bucagindan nozor salmag;

- abstraktlasdirma;

-Umumilasdirmo metodundan istifado etmoklo elmi naticalorin aldo olunmasi.

Arasdirmada tarixi-miqayisali metoddan da istifado edilmis, todgiqatin predmet vo
obyekti kimi sec¢ilon nimunalar va onlara hasr olunan arasdirmalarin meydana ¢ixdig1 sorait
nazoros almmusdir. Isin mahiyyeti migayisali tohlil vo tadgiq tolob etdiyi Ggiin yeri galdikcs,
migayisali metoddan da istifado olunmusdur.

Tadqiqat isi

M.Sshriyar1 diinyaya tanidan, ona boyiikk oxucu sevgisi vo populyarliq qazandiran
“Heydarbabaya salam” poemasi ilo tanis olanlar yaxsi bilir ki, aSarda xatiralor fonunda bir
millotin 6zoal, gbzal xususiyyatlori bir-bir sadalanir, diinanimizds olan, bu gunimizds artiq
milli yaddasdan silinmokds olan, xatiraya cevrilon bir ¢ox milli dayarlor dorin Urak yangisi,
golb agrist ilo xatirlanir, bir votondasin millatinin sabahi ii¢lin kegirdiyi narahatliq duygular
xatiralorin igiginda parlaq badii boyalarla oks olunur. Poemanin on ali milli doyarlorimizdon
biri olan salamla baglamasi, voton 6vladina Gyiid-nasihotlo sonlandirilmasi heg do tosadufi
deyil, sairin milli doyorlora bdyuk diggst yetirdiyinin siubutudur. “Heydorbabaya salam”
demoklo Sohriyar o tayli, bu tayli Azarbaycani-bltdv votoni, millotini salamlayir. Sairin
Heydoarbaba dagini insan kimi soxslondirmasi, boylk Vaton anlamina gotirib dord ortagi etmasi
dediklorimizin tosdigidir. Odobiyyatsiinas alim, akademik Isa Hobibbaylinin fikrinco,
“Heydoarbabaya salam” poemasi Vaton haqqinda yeni vo quvvatli poetik manifestdir” [4, S.7].

Heydorbaba, ildirimlar ¢axanda,

Sellar, sular saqqildayib axanda,

Qizlar ona sof baglayib baxanda,

Salam olsun sovkatiizo, ellzo,

Moanim da bir adim galsin diltiza [ 11, 5.229].
Heydorbaba, algaqglarin kosk olsun,

Bizdon sonar qalanlara esq olsun,
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Kegmislardan galonblara mosq olsun,
Ovladimiz mozhabini danmasin,
Hor igibos sozlors aldanmasimn! [11, 5.266].

“Heydarbabaya salam” poemasinda M. Sahriyarin toblig etmok istadiyi ali gays budur-
milloti millat edon on vacib amil milli yaddasidir, millotin bu amilo sadigliyidir, verdiyi
doayardir, baglantisidir: “Millat - genetik saviyyado, yaddas - agr1 saviyyasinds dork olunmus
vohdatdan vo bitdvlikdon basqa bir sey deyildir. Yalniz yaddas olan yerds sabitlik vo tamliq
var, nasillar va asrlar, ilahi vo basari dayarlor va sarvatlor arasinda slage vo estafet var. Oslinda
nainki tabiat va insan, ekologiya vo poeziya da yaddasdir. Sahid - 6lumu ila, sair agrist ilo
yaddasa gaynayib qarisir. Vo yaddasin 6mrii bir vicdana vo hagga xidmatin gadarindan, bir do
gadir-giymato, geyrata ¢evrilon anlarin comindan yaranir” [1, S.6].

Qeyd edak ki, Seyid Mohammadhiiseyn Sohriyarin “Heydorbabaya salam” poemasinin
birinci hissasini Azorbaycan tirkcssindo yazmasi, 1954-ci ildo ¢ap etdirmasi ana dilinin
gadagan olundugu Coanubi Azorbaycanda ¢ox boylk rezonans dogurmagqla yanasi, hom do a5l
adobi hadisays ¢evrilmisdi. Osarlarini fars dilinds yazan, bu dilds taninib séhrat gazanan ustad
bir sonatkarin 6z xalqina birdon-birs ana dilinds yazdigi “Heydorbabaya salam” ¢agirisi ilo Uz
tutmas1 Conubi Azarbaycanda 21 Azor harokatindan sonraki illordo milli dirgalisdo vo milli
kimliys qayidisda tarixi doniis ndqtesi oldu:

Heydarbaba, Nonaqizin gozlari,

Roxsandonin sirin-girin sdzlari,

Turki dedim, oxusunlar 6zlari,

Bilsinlor ki, adam gedar, ad galar,
Yaxsi-pisdon agizda bir dad galar [11, 5.239].

Odobiyyatsiinas alim GOvhar Baxsaliyeva “Milli ruhun tontonasi” moagalasinds sairin
yaradiciliginda milli-moanavi doyarlorin tobligini yiiksok doyarlondirorok yazirdi: “Sohriyar
poeziyasi-butdvlikdo milli azorbaycanli ruhunun tontonssidir. Sohriyarin fiisunkar seir alomi,
sehrli poetik diinyas: biisbiitiin millidir, ruhumuzu oxsayir, oxucuya miiqoddos insani
duygulari, lilviyyati asilayir, adalots vo azadliga ¢agirir, mohabboat vo marhamat dyradir” [2, s.
4].

Heydorbaba, dagin, dasin sorasi,

Koklik oxur, dalisinda forasi,

Quzularm agi, bozu, qarasi,

Bir gedoydim dag-doaralor uzunu,

Oxuyaydim: “Coban, qaytar quzunu” [11, 5.232].

franda millatgilk siyasotinin yurtdildiyd, azerbaycanlilarm sixisdirildign vo dilinin
yasaq edildiyi, adat-anonalarine xor baxildigi bir dovrde M. Sohriyarin “Heydorbabaya salam”
poemasini galomoa almasi boyiik hadiss idi. Bu asar tokca adabi alomds deyil, bitiin 6lkads,
tirk diinyasinda bdyiik oks-sada dogurdu, galocays, sabaha inamini itiron millato sanki gic-
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quvvat, gol-qanad verdi, azadliq ruhunu oyatdi, sabaha olan {imidlarini kdzartdi. Sorgsiinas
alim Okrom Rohimli (Bije) poemanm bu xiisusiyyatlorini ylksok doayarlondirorok yazirdi:
“Odobiyyatimizin ¢ox dayarli incisi sayilan “Heydarbabaya salam” moanzumasi aslinds millats
cagiris, onu 6z milli kimliyina, k6kiins qaytarmaq haray1 idi” [8, s.39].

Qar1 nana geca nagil deyando,

Kilok galxib gap-bacani1 doyando,

Qurd keginin Sangullsiin yeyando,

Moan qayidib bir do usaq olaydim,

Bir giil agib ondan sonra solaydim [11, 5.233].

Ustad sonatkarin "Heydoarbabaya salam" poemasinda galomas aldig1 usaqliq illarinin sirin
Xatiralori galbi sarinlodon yaz nosimini xatirladir, bu xatiralor sairin tosvirinds o illorin 6z
godor safdir, tomizdir, kdvrokdir, hamiya aziz vo dogmadir:

Ommoacanin bal ballasin yeyardim,

Sondan durub tst donumu geyardim,

Baxcalarda tiringani deyardim,

Ay 6zUmi o azdiron gunlarim,

Agac minib, at gozdiron glinlorim [11, 5.233-234].

Sohriyarin torki-diinyaligdan xilas olmaq, monavi dinclik vo rahathq tapmaq, 6ziino
qayitmaq tg¢iin panah apardigi Heydorbaba dag:i sair {igiin adico dag deyil, diinoni-usaqligi,
goncliyi, omriiniin acili-girinli xatiralori hopmus bir mobodgahdir, qiblogahdir, s6ziin bdyiik
Manasinda-ana Voton timsalidir!

Burda sirin xatirolor yatiblar,

Daglariylan basi basa catiblar,

Asnaligin dasin bizdan atiblar,

Moan baxanda gavzanillar, baxillar,

Bir do yatib yandirillar, yaxillar [10, $.49].

“Heydorbabaya salam” poemasi tosvirlorin somimiliyino goro ilk sotrindon insani
sehirloyir, husyar oxucu Sohriyarin poetik tasvirinds ham do mahramans bir dogmaliq hiss edir.
Bu elo bir ali hissdir ki, insant sanki i¢don silkalayir, tomizloyir:

Bu damlarda ¢oxlu ciziq atmisam,
Usaglarin asiglarin udmusam,

Qurqusunlu saqga alib satmisam,

Usaq neco heg zadinan sad olar,

Indi bizim gomi tutmur diinyalar [11, s.257].

Sair-odobiyyatsiinas Mommod  Ismayill  “Heydorbabaya salam” poemasinin
moziyyatlarini tohlil edarkon bu amilo xususi diqgat yetirir: “Azarbaycan turkinin 6ziins
qayidisinin an boyiuk nimunalarindan biri do, heg siibhasiz, Sohriyarin sonstkarliq giictindadir.
Misralarinin alt qatlarina, ta qodimlordan galon bir torpag, ana sudt, millat, adat va anonalarin
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goxusu hopmusdur. Onlardan diinyaya bir milli birlik ruhu yayilmaqdadir. Bu ruh aski
diinyanin ke¢misina biiriinmiis yepyeni bir canlanmasi idi. Bu Tanridan enib goalon dag ruhu-
Heydoarbaba ruhu idi” [5, s.10].

Akademik Isa Hobibboyli Mohommodhiiseyn Sohriyarin “Heydorbabaya salam”
poemasinda milli yaddas amilini gabartmasini, bunu millstin asas maziyystlorindon hesab
etmosini yuksak giymatlondirir, asari asari ana dilimizo goyulan abids adlandirirdi: “Mashur
“Heydarbabaya salam” poemasi aslinda Sahriyar ticiin ham ds seirlo yogrulmus méhtasam Ana
dili abidossi idi” [4, s.19].

Yaz qabagi giin giineyi doyando,

Kond usagi qar giillorin sevondo,

Kirokgilor dagda kiirak zlivando,

Moanim ruhum elo bilin ordadir,

Koklik kimi batib qalib, qardadir [11, 5.239].

Tadgigatimizin movzusu olduqgca genisdir vo bu barods ¢ox yazmaq olar. Bu doafoki
aragdirmamizi sonlayarkon demak istoyirik ki, Seyid Mohommadhiiseyn Soahriyar ruhon milli
koklarina bagl olmus, bu baglilig: biitiin asarlorinds seve-seva toronniim vo toblig etmisdir.
Ustad sonatkar ruhunun daima doguldugu yerlara bagli oldugunu, kond usagmnin tobisto, otraf
alomo olan saf sevgisinin onu he¢ zaman tork etmodiyini, yurd sevgisinin ganina, canina
hopdugunu “Heydorbabaya salam” oaSorindo real, dolgun boyalarla oks etdiro bilmisdir.
Professor Elman Quliyevin osori Azarbaycan xalqinin ensiklopediyasi kimi doayarlondirmosi
bunun bariz stibutudur: “Sohriyarin “Heydorbabaya salam” poemasi Azorbaycan xalqmnin adi
moisot torzindon tutmus on ali folsofi diistincolori fonunda tipik Azorbaycan xarakteri,
psixologiyasi vo milli xtsusiyyatlorinin yiuksak badii toronniimiinii niimayis etdiran bir asardir”
[7,s.87].

Natica

Todqiqatimizin  yekunu kimi onu deys bilorik ki, Mohommadhiiseyn Sohriyarin
“Heydarbabaya salam” poemasinda milli-monavi dayarlorin tobligi vo milli yaddasa ¢agiris
motivlori” mogaloesinds ustad sonstkarin voton, yurd sevgisi, milli monovi dayarloro baglilig
mosalosini aragdirmis, goaldiyimiz gonastlori poemadan gatirilon nimunalorlo osaslandirmaga
calismisiq. Todqgiqat zamant Mohommadhlseyn Sohriyarin “Heydorbabaya salam” poemasi
haqqinda Azorbaycanin taninmis adobiyyatsiinas alimlarinin nazari fikirlorino istinad etmis,
asorlorini aragdirmaya colb etmisik.

Qeyd edak ki, “Mahammoadhiiseyn Sohriyarin Heydorbabaya salam” poemasinda milli-
monavi doyarlarin tobligi vo milli yaddasa ¢agirts motivlori” mogalasi Sohriyarin anadilli
irsinin Oyranilmasi istigamatinds névbati elmi-tadqiqat isimiz kimi faydali sayila bilor va bu
aragdirmadan ali moktob tolobalori, Sohriyar poeziyasinin arasdiricilari, porastiskarlari,
oxucular faydalana bilarlor.
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PROPAGANDA OF NATIONAL MORAL VALUES AND MOTIVES OF CALLING
TO NATIONAL MEMORY IN THE POEM “GREETING TO HEYDARBABA” BY
MUHAMMEDHUSEYN SHAHRIYAR

Esmira Ismayilova
Lankaran State University, Lankaran, Azerbaijan

The article describes the description and propaganda of national and moral values in the poem “Greetings to
Heydarbaba” by Seyid Muhammadhuseyn Shahriyar, one of the famous figures of literature of South and North
Azerbaijan of the twentieth century, who is called the sultan of the word class, including the issue of national
memory, which is considered the most important problem of all times, and how it is reflected in the poem. In the
research, these universal values are analyzed as one of the main directions of M. Shahriyar's work, the provisions
put forward are supported by the provisions taken from the poem.

Along with the poem “Greetings to Heydarbaba” by the poet, in the research work also mentioned the works of his
contemporaries, scholar-poets, related to the analyzed topic, and the results obtained by conducting comparative
parallels were provided with a connection with the modern period. If necessary, the attitude of the researcher to the
issue under research is reported.

In the article “Propaganda of national-spiritual values and motives of calling to national memory in the poem
“Greeting to Heydarbaba” by Muhammadhuseyn Shahriyar, a wide space is devoted to the opinions of research
scientists on this topic in modern Azerbaijani literature.

In the research of the topic “Propaganda of national and moral values and motives of calling to national memory in
the poem “Greeting to Heydarbaba” by Muhammadahuseyn Shahriyar, the main goal is to once again draw
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attention to the fact that the linguistic heritage of M. Shahriyar is relevant to this day, to show the importance of
the messages that the poet wants to convey to the future generation, and to show the eternal life of the poem,
studying its secrets in a modern context, it should justify its artistic and educational significance in our days, as
well as direct the reader to the benefit of this valuable heritage.

Based on the analysis of literary examples in the research work, M. Shahriyar is assessed as a poet connected with
his family roots, national and moral values, and the reflection and promotion of the problem of national memory in
literature is recognized as an important factor.

Keywords: Shahriyar, “Greeting to Heydarbaba”, national and moral values, national memory, nationality,
modernity, humanity

MMPONATAHJIA HAIIMOHAJIBHBIX HPABCTBEHHBIX IIEHHOCTEA H
MOTHUBBI TNPU3BIBAHUSI K HAIMOHAJBHONU TNAMSITH B TIODME
«IIPUBETCTBUE 'EMJIAPBABA» MYXAMMEJIXYCENWHA IIIAXPUSIPA

Acmupa Ucmaniosa

JIHKSApaHCKUI TOCYIapCTBEHHBIN YHUBEpPCUTET, JITHKApaH, AzepOaiimkan

B cratke onmchIBaeTCs OMMCAaHUE U MpoMaraHia HallMOHAJbHO-HPAaBCTBEHHBIX IIeHHOCTEH B moame «lIpBeTcTBHE
Teiimap6abe» Cetimma Myxammanryceiina [llaxpuspa, oZHOTO W3 M3BECTHBIX AesTeNel nmutepaTypsl FOxHOTO M
CeBepHoro Asepbaiimxana XX Beka, KOTOPOI'O Ha3bIBAalOT CYJATaHOM CJIOBY COCJIOBHIO, B TOM YHCIIE BOIPOCY
HAI[MOHAJILHOM MaMSITH, KOTOpasi CYMTAETCS BaKHEHIeH mpobaemMoii BceX BpeMEeH, U TOMY, KaKk OHa OTpa)keHa B
nosMe. B nccnenoBanny 3TH 001IeYeI0BeYSCKHE IIEHHOCTH aHATN3UPYIOTCS KaK OJTHO M3 OCHOBHBIX HAIPaBICHHUMN
tBOpuecTBa M. lllaxpuspa, BEIIBUHYTHIE MTOJIOKEHHS MOJKPEMIISIOTCS MOJ0XKEHUSMU, B3SITBIMH U3 IOOMBI.
Bmecte ¢ moamoit «lIpuserctBue I'eiimapbabe» mo3Ta, B MCCIEIOBATEIBCKON paboTe OBUIM TaKKe YHOMSHYTHI
MIPOM3BEICHUSI €r0 COBPEMEHHHKOB, YYCHBIX-TIOITOB, OTHOCSIIHECS K aHAIM3UPyeMOW TeMme, a pe3yJbTaThl,
MOJTyYCHHBIE ITyTeM IIPOBEICHHS CPABHUTENBHBIX Mapaiieneid, ObUTM oOecredeHbl CBS3bIO C COBPEMEHHBIM
nepuooM. IIpu HeoOX0AUMOCTH COOOIIAETCS OTHOLICHHE HCCIIeIOBATENS K HCCIIEAYeMOMY BOTIPOCY.

B crarse «IIponaranna HaMOHAIBHO-TYXOBHBIX IIEHHOCTEH M MOTHBBI IIPU3BIBAHHS K HAIMOHAJIBHOW MaMsTH B
nosme «I[IpuBercrue ['elinap6abe» Myxammanryceiina Illaxpuspa nmmpokoe MECTo OTBEJCHO MHEHHUSIM YUEHBIX-
HCCIIeIoBaTeNeH M0 JAHHOW TeMe B COBPEMEHHOH a3epOalkaHCKOU InTepaType.

IIpu umccnenoBanun TeMel «lIpomaranga HaIMOHAIBHO-HPABCTBEHHBIX IIEHHOCTEH M MOTHBOB TNPHU3BIBAHUS K
HalrmoHanbHOUM mamsaTH B mosmMe «IIpBerctBue I'eitmap6ade» Myxammazaryceitna [llaxpuspa ocHOBHas LeNb —
eme pa3 oOpaTHTh BHUMaHWE HA TO, YTO s3bIKoBoe Hacienaue M. lllaxpuspa akTyaiabHO M 1O ceil IeHb, YTOOBI
MOKa3aTh BAYKHOCTH IIOCIAHMH, KOTOPHIE TOAT XOYeT JOHECTH N0 OYyIyIIero MOKOJEHMS, M TOKa3aTh BEYHYIO
KW3Hb TI0’MBI, U3ydasl €ro TalHBI B COBPEMEHHOM KOHTEKCTE, OHO JIOJDKHO OIPaBIATh €r0 XYH0KECTBEHHOE H
o0pa3oBaTteNbHOE 3HAYCHUE B HAIM JHU, & TAK)KE HAIIPABUTDh YUTATENS HA T10JIb3Y ATOTO LIEHHOT'O Hacleusl.

Ha ocHoBe ananusa nurepaTypHBIX HNPUMEPOB B HCClienoBaTenbckoit pabore M. Illaxpusp oleHeH Kak IOAT,
CBSI3aHHBIN CO CBOMMH CEMEHHBIMHM KOPHSMH, HAI[MOHAIFHBIMU M HPABCTBEHHBIMH IIEHHOCTSIMH, a OTPAXCHUE H
IpoTmarag/a npooieMbl HAIIMOHAIBHOM MaMATH B IUTEpaType MPU3HAHO BaXKHBIM (PaKTOPOM.

KatoueBbie caoBa: Ilaxpusp, «llpuBercrBue ['eifinapbabe», HauMOHAIBLHO-HPABCTBEHHBIE LIEHHOCTH,

HallMOHaJIbHAsA MaMATh, HAITUOHAJIbBHOCTb, COBPEMEHHOCTD, YEJIOBEYHOCTDH
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